
Drawing on her education as 
a product and shoe 
designer Ruth‘s multi-
disciplinary practice focuses 
on creating innovative 
lifestyle concepts, household 
products and augmented 
accouterments-come-devices. 

She is co-founder of dork-
enwald und spitzer (2002) 
-- a creative partnership 
focusing on designing for and 
equipping a nomadic urban 
lifestyle, and continues with 
her independent practice to 
manufacture the (un)common 
event with a sense of purpose 
and delight. 

Her work has been exhibited 
in Europe and Canada and has 
garnered numerous awards 
and accolades.

RUTH SPITZER 

Designer Ruth Spitzer, Toronto 2019
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2007 she was visiting 
designer at Syracuse 
University, Industrial 
Design Department, N.Y. 
with a research focus on 
New Work New Culture. 

At present Spitzer lectures 
and teaches at the School for 
Interior Design at Ryerson 
University in Toronto as well 
as Interaction Design at 
Sheridan College.

She participates in workshops 
and in judging panels.
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FLEXIBLE 
STORAGE 
Nomads for IDS 2020 consist 
of 1-2 concept furniture 
pieces; integrating fabric bags 
into a wooden frame to create 
a playful, unconventionall 
furniture pieces. 

Material: wood, canvas
Size frame: 57 x 36 x 69  in 
Size pocket: 24 x 8 x 40  in

NOMADS

 Proposal for IDS Toronto 2020:

1. Ruth Spitzer, 2019, drawing of „NOMADS“
2. Ruth Spitzer, 2017, volume prototype, canvas
3. Ai Wei Wei, earthenware Han dynasty “found” objects.
4. dorkenwald-spitzer, 2005. Installation of Wallfurniture_LC2.,
Munich, photographer: Sarah Dorkenwald.
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SPECULATIVE INTERIORS

The illusion of invented space 
and the play with everyday 
objects and design classics 
provokes also the question if 
we still need ‘real’ produced 
furniture or if digital printing 
techniques offer the answer 
for unconventional, modern, 
and even sustainable living 
solutions.

Reflecting everyday living 
spaces and ways of life 
dorkenwald-spitzer designed 
wallfurniture with today’s 
mobile society in mind. 
Wallfurniture is a practical and 
innovative wall covering kit to 
move easy and to design fast 
and cheap a temporary home. 
What is nomadic living for 
you?
We move between cities, 
countries, and continents. 
We live half a year in New 
York and three months in São 
Paulo.

We are displaced

We need easily transportable 
furnishings, interior design 
which can be transformed or
replaced at any time without 
inconvenience, furniture 
which adapts itself to any 
given situation and can even 
be recycled when we move.
The condition we seek for was 
researched and investigated 
and how Absalon described 
in interview: “I would like to 
create my own setting and 
belong to nothing else. My 
living unit will be comprised of 
the six habitation units which 
I construct, and my homeland 
will be in-between them.”

ABSALON SOLUTIONS, 1992, VIDEO, 7:50 MIN. 
FRIEDRICH CHRISTIAN FLICK COLLECTION AT HAMBURGER BAHNHOF, BERLIN

Oliver H
usain, 2015. Spatial Collage w

ith W
allfurniture_Sacco, dorkenw

ald-spitzer
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To create adaptable spaces 
dorkenwald-spitzer started 
to explore other materials like 
stretchy and soft fabrics to 
create products which remain 
light, while providing different 
options to adjust to individual 
space and living situations.

The created imagery print-
ed on the fabric is linked to 
interior design and provides 
a notion of life style. It also 
becomes a three-dimensional 
object when it is distorted and 
suspended in space. Poetic 
and functional sculpture, it re-
sponds to existing structures 
and intervenes with either 
indoor space or outdoor land-
scape.

In the motif, details like an 
electrical plug or the airport 
sign symbolize independent 
ways of living and shelter for 
the user. Incorporated hard-
ware such as solar panels, 
light switches, led or sound 
boxes provide more possi-
bilities to interact with the 
object.

UTOPIAN LIVING

“I think that human societies are like geographical divisions: 
mountains, rivers. But in our minds and in our hearts, we don’t 
have boarders, we only have to recognize humanity as one. “(Ai 

1. dorkenwald-spitzer, 2008. Softhouse. 270x270cm, high-tech jersey, 
dye sublimation, four pieces, prototype.
2. Oasis no.7 by Haus Rucker and Co, 1972 Dokumenta, Kassel.
3. Ruth Spitzer, Object Poche featured Tolomeo Lettura by M. De Luchhi 
+ G. Fassina (©Archemide), MATSUYAMA DESIGN WEEK 2018
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SCALE AND STRETCH
Imagine you are moving 
somewhere else for three 
months. What would you 
put in your suitcase? A photo 
of your lover, your bone chi-
na vase, your walnut veneer 
modular shelving system, 
your breakfast mug with your 
name on it? Why not opt for 
an affordable, portable, practi-
cal alternative?

Just take your pinfurniture /
softhouse with your favorite 
interior printed on it. Scale 
your desirable design classic, 
whatever size you want it, 
distort it, suspend it on the 
ceiling, cover ugly dressers 
with it, divide your temporary 
room into zones, create your 
cocoon. pinfurniture is the 
interior design answer, a 
playful, humorous, and light 
product which adapts itself to 
any given situation.

“dorkenwald und spitzer re-
spond to people’s propensity 
to travel from place to place, 
across vast distances–much 
like the first nations people in 
habitats of sticks and leath-
er hides. They offer a view of 
the human as large and out 
of control, where the cloth-
ing on their backs no longer 
suffices, and the notion of 
shelter as transportable is 
essential. With pinfurniture, 
packing lightly is taken to 
extreme measures. objects 
are flattened into drapery held 
into tensile shapes by pins to 
drape over and cocoon the hu-
man form. However tentative, 
they offer a system for creat-
ing one’s secure space in the 
world.” Paola Poletto, Curator

PINFURNITURE, 170X140CM, HIGH-TECH JERSEY, DYE SUBLIMATION, PROTOTYPE



DESIGN LIFE 

“The jurors indulged in a break from practicality when reviewing 
the tallest man t-shirt. … in their submission form, the design-
ers insist the garment isn’t purely whimsical, pointing out that 
block-printed lines along the side can be used to measure the 
height of other objects. Priestman wasn’t sold: ‘So, it’s a very long 
t-shirt with some dimensions on it,’ he declared. But the joke won 
out: ‘not everything has to be serious and functional,’ declared 
Hales.” i.d. magazine, 53rd annual design review 2007, p.9.

dorkenwald-spitzer, 2006, The Tallest Man, Cotton size 272cm
Droog Design, Photographer: Yoko Inoue (USA)

Inspired by the tallest man 
everstanding at 2.72m – we 
decided to design an adjust-
able t-shirt as long as the 
tallest man. The t-shirt–also 
functioning as a fashionable 
dress–has 4cm increments 
allowing height measurement 
of other objects. These incre-
ments are also incisions so 
that the fabric of the t-shirt 
can be rolled up and tied to-
gether at different heights.

The design is driven by the 
concept. At first glance it 
looks very unpractical but it 
has a charming story and can 
be understood as an homage 
to the tallest man. As an icon 
for human conditions ‘the 
human touch’ it expresses 
the core values of the client 
droog design. aesthetically, 
the design reflects simplicity, 
and symmetry. the printed 
measurement follows the idea 
of a perfect, endless order. 
that’s how the t-shirt makes a 
difference.

 

 



BRANDING

The German company Berker 
gmbh & co. kg commissioned 
dorkenwald und spitzer to 
design a mediawall as modern 
interior for the futuristic, mo-
bile habitat–loftcube–devel-
oped by the berlin-based de-
signer Werner Aisslinger. The 
Loftcube was installed at the 
fairground at Light+Building 
2008 in Frankfurt am Main.

Our strategy was to ‘emo-
tionalize’ the products and to 
target heterogeneous groups 
such as craftsmen, architects, 
and interior designers, as 
well as end-consumers. We 
combine images of everyday 
environments and design 
classics transforming them 
into a spatial collage. 
 

dorkenwald und spitzer in collaboration with Schmidthuber and Partner, Munich. Photography: Steffen Jänicke

“In 2012, the Berker House 
also plays host to the artists 
dorkenwald and spitzer, who 
are presenting their switch-
flowers, a ‘flowery wallpaper’ 
with switches integrated 
in the artificial flowers.” 
(schmidthuber and partner)

These artificial flowers are 
created through deconstruct-
ing and reinterpreting images 
of a vast range of found blos-
soms. The fascinating variety 
of the ‘switch-flowers’ stands 
for the distinctive forms and 
aesthetic of Berker’s switches.

dorkenwald und spitzer for Berker GmbH, Light and Building, Frankfurt,  2012.



DO IT YOURSELF

Social cultural values and 
production processes define 
outcomes. How can a 
production mode being more 
projection rather subjection?

Continuing on the theme of a 
temporary, instant abode, 
dorkenwald und spitzer 
collaborated on a production 
lab presented at the exhibition 
“under construction” at 
Galerie der Künstler, Munich. 

The exhibition was an open 
space for installative perfor-
mance  curated by Dorothea 
Seror and Anne  Wodtcke.

In this project as a prima-
ry concept the authority of 
production and creation of a 
interior dwelling has been
brought back in the hand of 
the citizen. 

Visitors can custom design 
and print their own personal 
tromp l’oeil interior setting, 
employing a mobile platform, 
such as ios, for design and 
production.  

The installation of ‘wallfurniture diy’ lab consisted 
of 3 i pads 2, fitted with  wallfurniture diy app, 
hp design jet z3200, bond paper.  

GALERIE DER KÜNSTLER, MÜNCHEN, UNDER CONSTRUCTION, HTTP://WWW.UNDER-CONSTRUCTION-SITE.DE



WALKING

I like to design experiences 
to provoke change. With the 
project ‘water walker’ I worked 
on a series of investigations 
on walking on water. It is a 
performative project which 
is part utopian vision, part 
playful commentary on trans-
portation technologies. 

“A walk is a string of pearls 
that leads from one remark-
able place–one pearl–to an-
other.” Lucius Burckhardt

Within the context of the 
charrette ‘The future of a Walk’
I invited participants to join 
me for a walk by chance. 

With the reference of 
Lucius Burckhardt’s ‘
Spaziergangs Wissenschaft’ 

Ruth Spitzer, Water Walker, 190cm diameter, plywood, blow-up tubes.

the experience is based on the 
assumption that this environ-
ment is (if at all) only perceiv-
able through preconceived im-
ages which are already formed 
in the head of the observer.

Props such as periscopes, 
walking stick, ear muff etc. 
informed the perception of the 
landscape  and subsequent 
ideation session. 

Ruth Spitzer, 2012, The Future of a Walk, Center for social innovation, Goethe Institute, Toronto. 



Nature’s transformative 
process: What if Lake Ontario 
could interweave = fabricate 
the garment?

With this idea in mind I star-
ted 2017 an investigation into 
garment creation, working 
with Lake Ontario, as part of 
the design process. 

Cotton and Muselin Dresses 
where released into Lake 
Ontario to be transformed 
through water.

My big un-invited guest was 
the big flood of 2017, which 
not only complicated the work 
in progress, but also reinfor-
ced an urgency to rethink our 
relatioship with nature.

WATER PRODUCTION

“What lies beyond once the floodwaters recede? What emerges once the 
smoke clears? As cataclysmic climate events multiply in tandem with our spe-
cies’ continuously expanding footprint, we are re-conceiving our relationships 
with the organic and inorganic world around us in unprecedented ways.’
(Grow Op 2018)

Ruth Spitzer, 2017, Water Dress 01-07, Cotton + Musselin.
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